THREE NERUDA LOVE SONGS
(Settings of Nos. 10, 15, & 18 from Pablo Neruda’s “Twenty - One Love Songs”)

These settings of three of Pablo Neruda’s Twenty Love Poems are much influenced by forms of Hispanic, and particularly South American music. The three selected texts deal with meditations on the absent lover, but Neruda’s imagery and manner of expression is far removed from noted English and German poems dealing with the subject.

The instrumentation chosen by the composer reflects the South American (particularly Andean) reliance on plucked strings: harp, harpsichord, guitar and charango comprise the bulk of the ensemble, with the addition of cello and a selection of percussion instruments which is distinctly latino in character.

Aquí te amo alternates outer sections of soulful and florid vocal delivery over an unresolving ninth chord, with a central saeta - a form of Spanish music associated with solemn religious rituals. Hemos perdido aun contrasts three sections of dialogue between vocalist and solo cello - free in character and almost improvisatory in nature - with two short, fast rhythmic passages of impassioned vocal declaration. Me gustas cuando callas mixes recitativo vocal delivery with simple folk-like settings, culminating in a zapateados-like finale, the most obviously South American section of the piece, where charango, saurdo, and harp (imitating the Paraguayan harp) make the sounds of a mid-Andean conjunto.

The piece attempts to set Neruda’s peculiarly South American imagery and symbolism in a sympathetic context, and although the images are often dark and both text and music have a distinctly nocturnal feeling overall, the music reflects the impression that Neruda gives of there always being glimmers of light in the darkness, and sadness and joy coexisting as necessary counterparts of each other. “Dreamy, with the odd wake-in-fright” perhaps best describes the immediate impression given by these settings.

